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(aguirre), the anti-documentary, brings us the opportunity to discover 
Spanish director Javier Aguirre, directed by Antonio Peláez Barceló.



(aguirre) explores the vast possibilities of creating alternative ways of delivering a story, 
pushing the limits on how traditional dialogues can be intertwined, experimenting on digital mix-media, 
and opening the discurse to assay. The film compiles images randomly, producing six different versions. 



Blockbusters vs. Anti-Cine. Spanish director Javier Aguirre has been working on cinema 
with a track-record of over 60 years, directing some of the most box-office 
commercial films in Spain.

Likewise, Javier Aguirre has created avant-garde, experimental, short and feature films, 
breaking all the stablished rules of the cinema industry.

Under-Welles
1973



Aguirre´s
Filmography

more than five decades of trajectory 
and 80 titles in his filmography



• Premiere: 
Malaga Film Festival - 20th edition - Spain

• Directed, produced and edited by: 
Antonio Peláez Barceló

• Shows part of the work that Javier Aguirre 
has developed during his more than 60 years in activity.

• It is kind of documentary half serious, half not. As in Aguirre’s work
(and personality). Humor plays an important role in this film.

• Aguirre is one of the most important figures in experimental and avant-garde cinema, 
but in Spain he is known mainly for the films of Parchís, Martes y Trece 
or musicals with Raphael, Los Bravos, etc.

• Sound: 5.1

• Funded by: 

Antonio Peláez Barceló while presenting (Aguirre) 
in Malaga Film Festival, Spain. 

2017

Aguirre:
Interesting facts



Aguirre and Truffaut together 
in San Sebastián

JAVIER AGUIRRE:

- Truffaut saw that film twice.

- It lasted fifteen minutes,so it didn’t have much merit. 
Back then, the same screening that was shown here, 
an hour later was shown at Kursaal cinema.

- Truffaut and I went, and he said: 
   “Let’s watch yours again,we haven’t seen it all.”

- And, he saw it for a second time.

- That was something really nice.

- I did not force him, but I encouraged him.

Lines from the film (aguirre):

In 1961 Aguirre won Golden shell for best short film
PASSAGES THREE (old, new and more) at the San Sebastian Film Festival. 



Variations 1/113
2003

Aguirre has worked with thriving top-notch Spanish actors (Javier Bardem, Esperanza Roy, 
Fernando Fernán Gómez, …). Aguirre’s Anti-Cine films have been shown at museums and centres of 
art, having tackled issues of understanding his art and censorship problems.



• technical team:
DIRECTION, PRODUCTION 
& EDITING
ANTONIO PELÁEZ BARCELÓ

SCRIPT
ANTONIO PELÁEZ

SOUND
RAFA LOBO
ALEXIS ETCHEVERRY
JOSH RODRÍGUEZ
MARÍA RODRÍGUEZ-MORA

SOUND POST-PRODUCTION
JOSÉ IGNACIO ARRUFAT

PHOTOGRAPHY
AP

IMAGEN POST-PRODUCTION, DCP
KINOVA POSTPRODUCCIÓN

ART DIRECTION 
& STOP-MOTION
ANAMUSMA

MUSIC
RICHARD ROSZBULLY

PRODUCTION CONSULTANCY
HUGO SERRA

NOTARY
GESTORD

CAMERAS & LIGHTING
TRACIA PRODUCCIONES

PR
SONIA URÍA

GRAPHIC DESIGN
CRISTINA URDANETA 

• runtime: 97 min.

• country: Spain

• aspect ratio: 1,78:1

• release date: Nov. 2016     

• sound mix: 5.1

• rated: G

Lola Hinojosa, Reina Sofia Museum, Madrid, Spain (Film screen capture)

Aguirre:
Details



Aguirre:
Why film (aguirre)?

Because cinema is art. Aguirre’s films combine all form of arts.

As a homage to cinema pioneers, who have shaped the language of cinema. 
The techniques of Aguirre (the contrast between sound and image, monologue, 
sequence shot ...) are being used today in commercials and big budget movies. 
And they will be used in the future.

Because Javier Aguirre’s films may disappear and be forgotten. He really hasn’t cared for 
its distribution. He only shows them in cinemas. Internet could save him, but he doesnt’t want
to show them on the Internet, so Internet can kill him.



Antonio Peláez Barceló while filming (Aguirre) 
in San Sebastián, Spain

Antonio Peláez Barceló, Spanish Director and 
producer, brings us his first documentary film 
(AGUIRRE) 2016. Antonio Peláez has dedicated 
himself for over fifteen years to directing, 
producing, and distributing shorts as well as 
documentary films.

In 2017, Antonio Peláez presented (AGUIRRE) 
at the Malaga Film Festilval under Special 
documentary section. In 2013, screened How to 
begin a film about Javier Aguirre in the Short 
Film Corner at Cannes Film Festival. Other 
projects working as First director assistant and 
special effects assistant include Dispersion de la 
luz and Medea 2, both directed by Javier Aguirre.

His lifelong commitment: thriving the seventh art 
which can be seen in many of his short films, as 
well as his two published books for the 
professionals in the film industry. He has been 
running an online radio for over a decade: 
Radiocine (www.radiocine.org). 

Film: 
Aguirre. 2016. Documental. DSLR – DCP.

Shortfilms:
Cómo empezar una película sobre Javier Aguirre. 2013. Documental. DSLR – DCP.
Mano amiga. 2007. Mini-DV.
Te veré dormir. 2006. Mini-DV.
Soñarás sin mí. 2006. 16 mm.
Dinero en verso. 2005. Mini-DV.
¿Por qué Arturo Soria?. 2014. Documental. DSLR – DCP.

Video clips:
Lava para quemar. Ör-Febos. 2014.

Books:
Rafael Gordon, la conciencia. Huerga y Fierro Editores. 2015.
Manual de montaje y postproducción audiovisual. Altaria Ed. 2015.

Aguirre:
Antonio Peláez

The director



Javier Aguirre while filming (Aguirre) 
in San Sebastián, Spain

(Film screen capture)

For more info: 
http://www.javieraguirre-anticine.com/biografiaenglish.html

As movie director, he has worked in almost all 
kind of genres: documentary (”España insólita”), 
musical (”Los chicos con las chicas”), terror 
(”Hunchback of the Morgue”, The Great Love of 
Count Dracula”), comedy, thriller, historical 
(”Daphnis & Chloe“), drama, children (”La guerra 
de los niños”), etc.

He has a unique case in which the same 
director achieves great commercial success with 
the movies he´s hired for, and at the same time 
he directs avant-garde short films and long films 
(always with final copy in 35 mm), that search for 
the limits in the film language.

With his avant/garde-experimental short films, 
he has been awarded in film festivals such as 
Venice, San Sebastián, Valladolid, Bordighera, 
Strasbourg, Bilbao, ... 

In 1967, he radicalizes his experiments with a 
group of short films called “Anti-Cine” which were 
acquired by Reina Sofía Contemporary Museum 
of Art and are shown in its permanent collection.

Aguirre:
Who is 

Javier Aguirre?

He moves on to feature avant-garde films  in 
the 80s,  in which he has become a pioneer 
making feature-lenght monologue (”Life/Dog” 
1981), a continuosly moving on-shot feature film 
(”Continuum, 1987), an abstract combination of 
moving picture and literature (”Zero/Infinite”, 
2003), a translation of the concept of musical 
variations to cinema (”Variations 1/113”, 2005), a 
classical play intertwined with dance (”Medea 2”, 
2006), etc.

At his 82 years, he keeps on working on new 
feature films trying to demonstrate that “cinema 
is the more complete form of art”.



Aguirre:
Why should 

this film be distributed?

Cinema lovers are eager to watch something different. Aguirre’s films are completely
different, and you won’t find another (anti)documentary like this.

“(aguirre)”, the film, shows that an experimental film can be shown with humor 
and portrayed in an entertaining and light-hearted manner.

And because of this film, you’ll love cinema even more than you do now.



Newspapers: 

El Confidencial: De Martes y Trece a las vanguardias: Javier Aguirre, el Jeckyll y Hyde del cine español
http://www.elconfidencial.com/cultura/2017-03-22/javier-aguirre-cine-experimental-parchis-martes-y-trece_1352033/

Diario Sur: El vanguardista que hacía películas de Parchís  
http://www.diariosur.es/festival-malaga/201703/25/vanguardista-hacia-peliculas-parchis-20170324204315.html

Magazine:

Aurora Boreal:  Café en compañía de Javier Aguirre, Esperanza Roy y Antonio Peláez (pag. 16)
http://www.auroraboreal.net/images/stories/Impresa/Machote%20Festival%20Cine%20Malaga%202017.pdf

Moon Magazine: (palmarés y reivindicación de un maestro) 
http://www.moonmagazine.info/20-festival-de-malaga-cine-en-espanol-y-2/

Moon Magazine: Antientrevista to Antonio Peláez, Esperanza Roy and Antonio Peláez 
http://www.moonmagazine.info/javier-aguirre-esperanza-roy-pelaez/

Blogs: 

Criticalia: (aguirre), un documental sobre (y con) Javier Aguirre (I)
http://www.criticalia.com/articulo/aguirre-un-documental-sobre-y-con-javier-aguirre-i

Radio stations:

Es Cine: En la órbita de Álex González y Clara Lago (A partir 1.14.00)
http://esradio.libertaddigital.com/fonoteca/2017-04-08/es-cine-en-la-orbita-de-alex-gonzalez-y-clara-lago-112356.html

TV stations:

24 horas: Secuencias de Moisés Rodríguez con Guillermo Balmori y David Felipe Arranz. (A partir del 16.45) 
http://www.rtve.es/alacarta/videos/secuencias-en-24h/secuencias-24-5/3948039/?utm_content=bufferfa92b&utm_medium=social&utm
_source=facebook.com&utm_campaign=buffer

in Spanish

Aguirre:
Media coverage 



aguirrethefilm.com

Antonio Peláez Barceló 
pela@antoniopelaez.com  + 34 654 271 934 

please contact 

An ant i -documentar y 

by Antonio Peláez Barceló

play t ra i le r
ht tps://v imeo.com/152224416

(aguirre)

If you are interested in buying the film, 

Because what interests Aguirre is “subversion,” which is the “nature of this experimental cinema,” 
and does not care that “being such a radically different thing provokes the rejection of the spectators.”

— MARTA MEDINA


